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superior to the old.    On the contrary he gibes freely at
dishonesty  and  especially at  corrupt  politicians.    But
though he satirises them, together with the frequenters
of fashionable Riviera hotels, he does so with the urbanity
of a man of the world.   He is immensely versatile.    Some-
times he will produce airy little pieces with a moral.    Such
is The Bonds of Interest, in which he harks back to old
Italian comedy in order to comment on the mixture of
good and evil qualities in man.    In this play of intrigue
Leander stands for the unschooled best in man and
Crispin, his servant, for the one who faces the facts of life,
Others of his pieces are studies of provincial manners.
To this type belongs The Evil Doers of Good.    In this the
leading place is given to a group of women reformers who
are virtuous and narrow-minded.    They do what they
think is good for people and take no account of their
feelings.    The plea for personal liberty is put into the
mouth of a raisonneur, a dissipated old aristocrat, whose
own unhappy * arranged ' marriage has caused him to
go to seed.    He engineers the elopement of two humble
lovers, and a young girl, herself a victim of a union of
convenience, aids them to a happiness which cannot be
hers.

Unique in Benavente's varied output is the Freudian
drama La Malquerida (The Passion Flower). This is a
grim play about a man who falls in love with his step-
daughter. His wife finds out and he shoots her. The
originality lies in the fact that the girl herself, without
knowing it, or at least acknowledging it, is really in love
with him, too, though she systematically scorns him. This
play illustrates Benavente's interest in the duality, the
mingled good and evil, of human nature, which figures in
so many of his pieces. Society is either a partner or a
hostile force in nearly all his plays and he chooses for his
starting point the moment when an individual under the
stress of some emotion ceases to be conventional. He
gives a large place in his work to women whom he sees by